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YAKUSHI AND THE TWELVE GENERALS 


HE complications of Buddhist iconography are sufficient 

to prevent many Occidentals from giving serious aesthetic 
consideration to Buddhistic paintings; and yet the multiplica- 
tion of deities need not be so frightening, for the major ones 
actually are simply subdivisions of the Buddha, and the minor 
ones are avatars or emanations of their superiors. A person 
beginning the study of Buddhism or Hinduism soon finds him- 
self confused by the fact that the different divinities are some- 
times not different, and that one god may have many names. 
“Thus the mind, unable to find any single static form on which 
to rest, is led into recognition that all forms are really one, or 
to use still more accurate language, not-two, and that the whole 
complex is merely the total of Divine Manifestation in Form. 
The symbolism is here part of Means leading to a basic meta- 
physical concept, part of Knowledge. This, incidentally, dis- 
poses of the favourite accusation of polytheism which the wil- 
fully-ignorant love to level at the Hindus, Tibetans and other 
‘heathens.’ ””* 

A case in point is the painting reproduced on the cover of the 
Bulletin.’ The title of this subject is “Yakushi and the Twelve 
Generals” (Yakushi Funi Shinsho), and at first it looks far too 
formidable to one who is not a student of Buddhism; but 
although it comprises fifteen distinct personages, it represents 
only one basic idea. For Yakushi is the Buddha of Healing, and 
the two bodhisattvas, one at each side of his throne, are the 
gods of the sun and the moon, and the “Twelve Generals” are 
designed to exorcise twelve different ailments of mortals. Thus, 
it can be seen that the picture is to be worshiped by those 
among the faithful who suffer from a malady, and its efficacy 
extends throughout the whole day and the whole night. It is 


1 Marco Pallis, Peaks and Lamas, pp. 243-4. 
2 No. 38.422. Height 5914”; width 3334”. 
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said that Yakushi, as a young Indian prince named Bhaishaj- 
yaguru, uttered twelve wishes for the benefit of the ill and the 
maimed, and the twelve generals in the picture are commis- 
sioned to carry out his wishes. 

It might be asked why a supreme Buddha, such as Yakushi, 
requires the help of subordinates; and it can be answered that 
he does not, but that the incapacity of human beings to compre- 
hend abstract symbols brought about the division of the funda- 
mental concepts, so that each man could pray to the specific 
deity required at the moment. Moreover, in the Kamakura 
Period, 1185-1392, when the painting was done, the relaxation 
and partial democratization of the previous social attitude was 
inevitably accompanied by the humanizing of religious icons, 
in order to make them capable of being understood by the 
members of the lower classes. Yakushi, himself, remains ab- 
stracted, aloof, and—from the majority point of view—out of 
reach, but the generals can be readily appreciated. On their 
faces is no aura of introspection, but rather the semblance of 
human portraiture. Observe the head depicted in the detail 
inside the back cover of the Bulletin. Here is a face that all can 
understand and approach, whereas the central Buddha may 
seem too far removed to justify a prayer. Yakushi is omni- 
present; the bodhisattvas of the sun and the moon are effica- 
cious during their respective parts of the day; and the generals, 
either singly or in pairs, take care of each cycle of sixty years, 
ad infinitum, each month of every year, and each two-hour 
period of every day. To the less intellectual of the faithful it 
must have been most comforting to find the subordinate deities, 
who were ready to heed specific prayers. 

As to aesthetic considerations, the painting, which was ac- 
quired in 1938 for the Edward L. Whittemore Collection, was 
done in gold, colors, and ink on silk, and has been retouched in 
a few places. Where the red line of a mouth has faded, for 
example, a new red line has been painted in. Comparison with 
other pictures leads to the conclusion that it was painted late 
in the Kamakura Period, though it is hard to set a definite date 
for the productions of art in a traditional society. Under the 
influence of the realistic approach of the era, the figure of 
Yakushi has been softened slightly in contrast to the more 
exalted and recondite creations of an earlier age, and the gen- 
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erals have definitely come down to a station not far above that 
occupied by men. The extraordinary ability of the Kamakura 
artists in portraiture is here well exemplified, and the drafts- 
manship is more telling in the generals than in the main figure. 

As works of ancient Japanese art are exceedingly difficult to 
obtain, the Museum considers itself indeed fortunate to have 
had the opportunity to procure this picture. 

For the benefit of those who are iconographically minded, the 
succeeding paragraph is appended. Yakushi holds his right hand 
in abhaya mudra (the gesture of protection) and his left in 
dhyana mudra (the gesture of meditation). In his left hand is a 
myrobalan, a fruit renowned for its potent medicinal properties. 
The sun and the moon are represented by Nikk6 and Gakko, 
who can be identified by the discs that they hold. In the hair 
or headdress of each general is one of the signs of the Far 
Eastern zodiac, and each carries an attribute. Unfortunately, 
as often, the artist seems to have taken certain liberties, with 
the result that he has confused some of the attributes. The 
following, however, may give the correct names, zodiacal signs, 
and attributes’: 


YAKUSHI 
Makora Meikira 
(dog; 3-pointed vajra) (dragon; conch?) 
Shindar 
(boar; big sword) GaAkKO NIKKO Anteira 
(serpent; halberd) 
Shétora 
(rat; sword?) 
Santeira 
Bikara (sheep; ox) Anira 
(ox; single-pointed vajra) (horse; bow and arrow) 
Basera Kubira Indara Haira 


(hare; pearl?) (tiger; arrow) (monkey; pearl and staff?) (cock; big sword) 
HOWARD HOLLIS 


3 Kokka, Vol. III, No. 32, Pl. 1, shows another painting of the same subject, but quite divergent 
as to iconographical details. As the twelve generals are minor divinities, their names are not 
always easy to find; in fact, there appears to be no book in Cleveland containing more than a 
very partial reference. Mr. John Pope, of Cambridge, has been most kind in supplying the 
names and attributes of all the generals, together with other information that could not be 
included. His source of reference is M. W. de Visser, Ancient Buddhism in Japan, Vol. Il, p. 552. 
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A GOLD COIN OF PEDRO THE CRUEL 
Highly romantic associations, together with great artistic merit, 
make a gold coin, purchased from the J. H. Wade Fund, a wel- 
come addition to the Museum." In the fourteenth century, as in 
Columbus’s time, the lure of gold had a hold on the imagination 
of Europe; the reason: economic development had come to a 
point where gold coinage had become a necessity. 

The new accession is a rare ten dobla piece of Pedro the Cruel 
of Castile (1333-1368). It bears his portrait profile within a 
border of sixteen cusped Gothic arches; a band of Gothic letter- 
ing reads: DOMINUS: MICHI: ADIUTOR: ET EGO DISPICIAM: 
INIMICOS: MEOS: E. (God is my helper and I shall scorn my 
enemies). On the reverse are the arms of Castile and Leon; the 
inscription is: PETRUS: DEI: GRACIA: REX: CASTELLE: E LEGIONIS: 
E: M: CCC: LXxxx: vir (Peter by the Grace of God King of 
Castile and Leon 1398). The heraldic device of Castile is the 
three-towered castle derived from the frontier forts (castillos) 
erected to keep out the Moors. The name Leon comes from the 
Arabic /iyun, a corruption of the Roman name of the province. 
The device of the lion (Latin, /eo; Spanish, /eon) is a typical 
heraldic pun. The piece itself is from the Morosini Collection, 
which contained examples of rare early European coins. It was 
discovered in the family attic on the owner’s death in 1932. 

The Cleveland piece antedates the fifteenth-century portrait 
medals. The great personages of the Renaissance felt that a 
profusion of portraits in different media was one way of assur- 
ing their posthumous fame. The portraits were usually in profile, 
a characteristic which they have in common with the heads on 
the coins. The extraordinary quality of both coins and medals 
was due to the fact that the greatest artists produced them. 

The historical associations with Pedro are sinister. His path 
was marked with a brutal succession of wars, oppression, and 
murders, by which he earned his title “The Cruel.” His brother, 
Henry of Trastamara, expulsed him in 1366; Pedro took refuge 
with Edward, the Black Prince, then in Bordeaux, who restored 
him to his throne. Edward, finally disgusted with Pedro’s 
treachery, abandoned him. Later, Pedro, captured by Henry 
of Trastamara and Bertrand du Guesclin after Monteil, was 
murdered in du Guesclin’s tent in 1368. THOMAS L. CHENEY 


1 No. 40.470. Diameter 254”; weight 40.5 gr. Illustrated inside front cover. 
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TRAVELING SHOWS 

The Cleveland Museum, whose policy it has been to give help 
and encouragement to the artists in its community, has built up 
an enviable reputation for codperation between artists and 
Museum. The Annual Exhibition of Work by Cleveland Artists 
and Craftsmen, popularly known as the May Show, is the 
activity from which the greatest number of artists benefit, but 
there is another scheme that is more national in scope: the 
circulating of two traveling exhibitions—one of oils and the 
other of water colors by the Cleveland artists. The artists in- 
cluded are chosen according to their representation in past 
May Shows, and there are forty paintings in each group, which 
are selected from the current May Show. 

In the thirteen years these exhibits have been circulated by 
the Museum, they have appeared in sixty-nine different galleries 
in twenty-seven states, from the eastern states through the 
middle west and along the Pacific coast. An evidence of their 
importance and popularity is the fact that many museums have 
contracted for the exhibits more than once and several have 
shown them as often as six times. Within the past few years, 
in addition to museums, the exhibits have been sent to univer- 
sities, where they have been displayed to the art classes held in 
those institutions, as well as to the public in the communities. 

Six water colors and two oils have been sold while the exhibi- 
tions were out on circuit, and although this number is not great, 
it is yet another means of familiarizing people outside Cleveland 
with the high quality of the work of the Cleveland artists. 

A charge is made to each museum taking the exhibit, and after 
the expenses incidental to assembling the paintings are taken 
care of, there is always a substantial balance; this fund is used 
to purchase paintings from the May Show for the Museum 
collection. The twenty-six paintings already purchased have 
given to twenty-one artists $2,277 through this enterprise alone. 
This is as it should be, for the generosity of the artists in per- 
mitting their paintings to be away for so long makes it possi- 
ble for the Museum to carry out so important an undertaking. 

William M. Milliken, whose philosophy it is to extend the 
fame of local artists, is the one who originated the plan, and 
since 1930 it has been my pleasure to supervise its continuance. 

LOUISE H. BURCHFIELD 
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MUSEUM MEMBERSHIP 
The difficulties experienced at present in providing means to 
meet budget needs have placed an unprecedented responsibility 
on the Museum’s Membership Department. Losses due to de- 
creased income from investments, and to inability of many 
members to continue contributions, have made it necessary to 
seek new sources of income. 

One such source is being realized through endowment funds, 
established by those holding “‘paid up” Life Memberships and 
Fellowships for Life. 

The response from those who had considered their financial 
responsibilities to the Museum as ended has been most generous, 
and already thirty-six have resumed regular contributions, 
either by establishing endowments at once, or by building up 
funds that will be transferred when the required total has been 
reached. This is done with the definite understanding that con- 
tributions may be discontinued at will. 

Fellows for Life, who have already contributed $1,000, have 
the sum of their contributions transferred to Membership En- 
dowment Funds upon making the first additional contribution. 
Life Members, who have given $100, are credited with their 
contributions until the total reaches $500, when that amount is 
credited to a Contributing Endowment Fund. 

These funds bear the names of the donors or of such persons 
as may be designated, and the donor retains his membership 
standing in addition to appearing on the record of endowments. 
Funds may be completed or added to at any time by gift or 
bequest; and all money contributed is invested in perpetuity 
as a source of support for the Museum, the income only being 
used, at the discretion of the Trustees. 

It is hoped that many others will adopt this means of show- 
ing their interest in the institution by establishing memorials 
to themselves or others, and insuring future income for the 
Museum. I. T, FRARY 


CONTRIBUTORS TO THE CONCERT BY 
THE PRO ARTE QUARTET ON 
FEBRUARY 21, 1941 


Mrs. Cuartes G. Hickox Mrs. Lamson JENNINGS 
Mr. Grover Hiccins Mrs, E, J. Kuras 
Mr. M. MILLIKEN 


§2 


| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for March, 1941, 
the following names have been added to the Membership lists: 


TRANSFER FROM ANNUAL TO LIFE 


Bohn, Martha D. 
Bouffard, William 

Brown, Jennie 

Bryan, Margaret 
Burkett, Mrs. Inez T. 
Butler, Mrs. Edmund J. 
Chandler, Mrs. William H. 
Christenson, Mrs. Ralph 
Corlette, Mrs. Thomas N. 
Cushman, Louise 

Davis, Mrs. Clarence L. 
Deming, Barton R. 
Devine, Mrs. Charles F. 
Dezsoefy, John 

Evans, Mrs. Elva H. 


Hexter, Paul L. 


Tyson, Mrs. Jesse R. 


ANNUAL 


Finberg, Bessie R. 
Fletcher, Mrs. Leon, Jr. 
Forbes, Elizabeth Anne 
Glenn, Mariorie 
Gresham, Robert W. 
Greulich, Dr. W. W. 
Gurklis, Catherine 
Hays, Robert L. 
Heene, Janet 
Hitchings, Dr. G. H. 
Landis, Mrs. Laird 
Lansing, Charles B. 
Leboff, Mrs. Rose H. 
Newman, Samuel 
Oberdick, Ervin O. 


Peden, Mrs. William 
Pierce, Helen 

Quay, Mrs. Paul Q. 
Rankin, Mrs. Albert M. 
Reidenbaugh, Clarence C. 
Reading, Dr. Robert A. 
Shanilec, Lillian M. 
Sheldon, Mrs. V. T. 
Smith, Mrs. Vincent K. 
Smoyer, Mrs. Harry E. 
Stearns, Mrs. Elliott E. 
Stephens, Mrs. F. M. 
Tanner, Elizabeth 
Vixseboxse, Bernard 
Wellman, Mrs. Holley G. 


Total Membership - 3,324 


CALENDAR FOR APRIL, 1941 
Friday 4. 8.15 p.m. Lecture: The Modern House and the American 


Saturday 


Sunday 


Tradition. John McAndrew, Curator of Archi- 
tecture, Museum of Modern Art, New York. 


2.00 p.m. Young People. Illustrated Story: The Seven 


Simeons, a Russian Folk Tale. Lois G. Wellman. 


3.00 p.m. Mexican Prints. Milton S. Fox. 


3-45 p.m. Music. The Children’s Orchestra of Cleveland, 


Hyman Goldin, Conductor. 


4.00 p.m. WTAM. Travel Talk: Java. Carter B. Storr, 


Ottawa, Canada. 


5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Friday 11. 8.15 p.m. Lecture: The Growing Importance of Printing and 


the Graphic Arts in American Life. Philip Hofer, 
Curator, Department of Printing and Graphic 
Arts, Harvard College Library, Cambridge, 
Massachusetts. 


Saturday 12. 2.00p.m. Young People. Marionette Fantasy Plays: The 


Golden Fish, and Grandma’s Little Gray Goat. 
The Folk Tale Marionette Theatre. 


Sunday 13. p.m. Italian Painting in The Cleveland Museum of Art, 


Marguerite Munger. 


3-45 p.m. Lecture: Masterpieces in Painting—The Cruci- 


fixion and Resurrection. Natalie Eynon Grauer. 
Cleveland College, Western Reserve University. 
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4.00 p.m. 


WTAM. Pottery and Pottery Making. Alice A. 
Ayars, Art Instructor, Albert Bushnell Hart 
Junior High School. 

McMyler Organ Recital. Arthur W. Quimby. 
Music for Vocal Ensemble. The University Sing- 
ers of Western Reserve University, Melville 
Smith, Director. 

Young People. Illustrated Talk: The Story of 
Marco Polo. Viola S. Wike. 

Oriental Art. Margaret Fairbanks. 

Lecture: Bridge Architecture—Ancient and 
Modern. Dr. Sara Ruth Watson, Cleveland. 
WTAM. Music for Piano. Jean Williams, Grad- 
uate School, Western Reserve University. 
McMyler Organ Recital. Arthur W. Quimby. 
Lecture: The S. H. Kress Collection in The 
National Gallery as a Survey of Italian Renais- 
sance Painting. Dr. Alfred M. Frankfurter, 
Editor, The Art News, New York. 

Young People. Ballet: Fantasy of Spring. 
Recreational Division, City of Cleveland. 
Flemish, Dutch, and German Painting. Sherman 
Lee. 

Lecture: The Art of Young Children. Milton S. 
Fox, Instructor, The Cleveland Museum of Art. 
WTAM. Saturday—Children’s Day at the Mu- 
seum. Howard Reid, Art Instructor, East Tech- 
nical High School, and Viola Wike, Art Instructor, 
Shaker Heights Elementary School. 

McMyler Organ Recital. Arthur W. Quimby. 
Reception and Private View. Twenty-third 
Annual Exhibition of Work by Cleveland Artists 
and Craftsmen. For Museum Members and 
Entrants. 


EXHIBITIONS 


. Objects from the Samuel Mather Collection 


Given by His Heirs; Ancient Peruvian Textiles 
(both through April 6). 


- Memorial Exhibition of Work of George (“Pop”’) 


Hart (through April 6). 


. The Work of Edmund Blampied (through 


5.15 p.m. 
Friday 18. 8.15 p.m. 
Saturday Ig. 2.00p.m. 
Sunday 20. 3.00p.m. 
345 
4.00 p. m. 
5.15 p.m. 
Friday 25. 8.15 p.m. 
Saturday 26. 2.00p.m. 
Sunday 27. 3.00p.m. 
3-45 P- m. 
4.00 p. m. 
5.15 p.m. 
Tuesday 29. 8.00p.m. 
to 
11,00 p. m. 
Gallery IX . 
Gallery X1. 
Gallery XVI . 
Galleries V through XI . 


Ground Floor Corridors 


junior Museum . 


April 6); Charles Woodbury Memorial Exhibition 
(opens April 9). 


. Twenty-third Annual Exhibition of Work by 


Cleveland Artists and Craftsmen (opens April 30). 


. The Work of Edmund Blampied (through April 


6); Ohio Water Color Society Exhibition. 


. Pottery and Pottery Making. 
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(Detail of Yakushi and the Twelve Generals) 
Japanese, Kamakura Period, 118¢-1392 

The Edward L. Whittemore Collection, 1938 


: 


OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
JOHN HUNTINGTON HOoRD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Joun H. Horp 
HAROLD T. CLARK WILLIAM G. MATHER 
RALPH M. Coe LAURENCE H. NORTON 
EDWARD B.GREENE FRANCIS F. PRENTISS 
LEONARD C. HANNA, JR. G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice-President, ex officiis 
HAROLD T. CLARK Epwarp B. GREENE 
Joun H. Horp 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
WILLIAM G. MATHER, ex-officio 
Epwarb B. GREENE LFONARD C. HANNA, JR. 
Joun H. Horp 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EDWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
WINERED G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


Mrs. ARTHUR D. BALDWIN Mrs. E.S. HARKNESS 
Mrs. S. PRENTISS BALDWIN GUERDON S. HOLDEN 
Louis D. BEAUMONT Mrs. T. P. HOWELL 
E. S. BURKE, JR. Mrs. ALBERT S. INGALLS 
STEVENSON BURKE Davin S. INGALLS 
Mrs. HENRY W. CANNON Mrs. H. H. JOHNSON 
Henry Hunt CLARK ALFRED KELLEY 
JacosB D. Cox, Jr. Mrs. RALPH T. KING 
Brooks EMENY Woops KING 
A. C. ERNST Mrs. MALCOLM L. MCBRIDE 
Paut L. Feiss Amos B. MCNAIRY 
WALTER L. FLory SEVERANCE A. MILLIKIN 
CHARLES B.GLEASON Mrs. R. HENRY NORWER 
Mrs. Epwarv B. GREENE Mrs. HERMAN L. VAIL 
SALMON P. HALLE ROBERT A. WEAVER 
H. M. HANNA Mrs WInpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sitvia A. WUNDERLICH 
European Representative HAROLD W. PARSONS 
Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. FRARY 

Assistant in Membership EpitH BuRRous 
In Charge of Publicity Daisy W. WARNER 
In Charge of Printing Shop MARIE E. Lutz 
InCharge of Photograph Shop BLANCHE GODFREY 
Superintendent of Buildings JOHN W. McCABEe 


LIBRARY 


NELL G. SILL 
In Charge of Lantern Slides EtLa TALLMAN 
In Charge of Photographs MARGARET STUNTZ 
Assistants ALBAUGH, PHYLLIS CaAD- 
WALLADER, MAXINE CROMWELL, AGNES DOYLE, 
MARGERY MILLER, CHARLOTTE VAN DER VEER 


Librarian 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays lp.m.to 6p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 

LIBRARY 
The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m. 
and Wednesday, 9 a. m. to 9 p. m. 
LUNCHEON AND TEA 

The Lunch Room is open from 12 m. to 5 p. m. 


CURATORIAL AND EDUCATIONAL 
Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. Curator Decorative Arts HELEN S. FOOTE 
Asst. in Decorative Arts THomas L. CHENEY 
Curator of Oriental Art HowarpD HOLLIs 
Curator of Paintings HENRY SAYLES FRANCIS 
Asst. Curator of Paintings Louis—E BURCHFIELD 
Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Education THOMAS MUNRO 
Assoc. Cur. for Administration Louse M. DUNN 
Supervisors of Instruction: RUTH F. RUGGLEs, 
KATHARINE G. Wicks, DoroTHEA DoiG, MIL- 
TON S. Fox, MARGUERITE MUNGER. 
Secretary for Administration IDA LEE ROGERS 
Staff Secretary MARGARET F. BROWN 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk in the Armor Court. 
Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 

Full particulars may be had upon request. 


$500,000 
100,000 
25,000 
10,000 


An ExpowMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM FEDERAL INCOME TAXES. 
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